THE LIBRARY OF THE BRITISH MUSEUM
7. THE PRINTS AND DRAWINGS
In 1806 there had occurred a most unhappy episode, which had its
effect on the Trustees' policy.
Drawings had formed part of the Manuscripts and Prints of the
Printed Books, and the collection of the latter had been greatly
enhanced in size and still more in value by the Cracherode bequest.
The well-known etcher and dealer in prints, Robert Dighton, in-
gratiated himself with the Keeper of the Department, the Rev.
William Beloe, a scholarly but extremely silly divine,-** who had been
brought into the Museum on Harper's death from outside, a bad
precedent probably due to Ayscough's advanced age. Dighton took
advantage of the facilities so obtained to abstract a number of prints
from guard-volumes into which they were lightly tipped. Most of
them were subsequently recovered, but it was the end of Beloe's official
careers he was dismissed in 1806. Dighton was not prosecuted.*9
After this the Prints and Drawings were converted into a sub-
section of the Department of Antiquities. They were placed under
the charge of William Alexander the artist, who also acted as draughts-
man to all the Departments; he was succeeded on his death in 1816
by J. T. Smith, the author of A Rook for a Rainy Day and biographer
of his old master Nollekens, The Coins and Medals had been simi-
larly transferred from the Manuscripts to the Antiquities in 18035
there had not been a numismatist on the staff- since Southgate's death
in 1795.
i
8, PUBLICATIONS
The small staffs of the Library Departments could not without
enlargement have dealt with really large accessions, Their time for at
least part of the period was occupied in cataloguing. Immediately on
Planta's accession there was inaugurated a succession of important
publications, for which the Principal Librarian's influence had much
of the responsibility.30 The first catalogues published under Planta,
the new Cotton Catalogue, 1802, and the revision of the Harleian,
1808, were initiated and published not by the Trustees, but by the
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